Lara Stables

Visual Arts, Art II


Lesson Plan
Introduction
· Lesson Topic: Introduction to Printmaking
· Length of Lesson: 90 minutes
· Virginia Standards of Learning: 

· AII.1 The student will expand the use of sketchbook/journal by adding preliminary sketches, finished drawings, critical writings, and class notes.

· AII.6 The student will use historical subject matter and symbols as inspiration to produce works of art. 

· AII.13 The student will identify works of art and artistic developments that relate to historical time periods and locations.

· Context: This lesson is the introductory lesson to a six class block unit on printmaking. In this lesson students will be introduced to the four types of printmaking and have the opportunity to experiment with printing relief plates  The sixth day is an assessment of what the knowledge students have learned through the form of a summative test and small edition of prints. In this lesson students will learn about the origins and types of printmaking.
· Global Themes: As a part of the Art II curriculum, students must be exposed to different types of media that will continue to build upon one another as they move through the levels of upper art. At this level, students are introduced to the relief form of printmaking and the history behind it. 
Content Objectives
· The student will identify and discuss historical works of printmaking.

· The student will review the differences between positive and negative space through a homework assignment.

· The student will experiment with the techniques involved in inking a plate for printing.
Assessment Aligned to Objectives
Formative:
· The student will use appropriate art terminology when speaking about the historical prints discussed in class.
· The student will demonstrate the proper inking and printing techniques through the prints that they will turn in at the end of the class block.
· The student will complete a jot chart based upon the video clips seen, during the anticipatory set.
· Students will complete an exit ticket, asking them to pull upon knowledge learned in this class block.
· The teacher will asses what students have learned through the reading of their exit tickets.
Summative:

· The student will complete a test based upon the knowledge they have learned in the printmaking unit.

· The student will complete a test project where they have to print an edition of two, well registered prints, from their finished linocut block, remembering to sign those prints in the correct format that was taught.

· The student will hand in five, well registered prints as a completion to their printmaking unit.
Materials/Technology and Advanced Preparation
Materials/Technology:
· Water-soluble ink
· Plexiglas for ink
· Brayers
· Burnishers or wooden spoons
· Proofing paper
· Printing paper
· Squirt bottles to dampen paper
· Student Jot Charts
· Teacher Computer
· Projector
· Pull-down Screen or SmartBoard
· Advanced Preparation: The teacher will have made sure that the teacher computer, projector, screen, PowerPoint, and YouTube videos are already functional before the class block starts. The teacher will have laid out the necessary materials for students to practice inking and printing relief plates. The teacher will provide a variety of relief plates for students to print from, making sure to have at least one plate per student. The teacher will lastly have printed out class sets of jot charts and exit tickets for students.
Teaching and Learning Sequence

	TIME
	TEACHER ACTIONS
	STUDENT ACTIONS

	Introduction/Anticipatory Set – Outline how the lesson will begin. How will you focus student attention on lesson content, build on prior knowledge, motivate students to learn, etc.?

	10 minutes
	 The teacher will show video clips from two different videos on a historical and modern types of printmaking and hand out to students a jot chart for them to fill out.

	Students fill out a jot chart based upon the video. They will write down questions that arise when watching or terms that they do not know. 



	Lesson Development – Outline the sequence to be followed in the development of the lesson. Pay particular attention to concept development and questioning. 

	10 minutes

15 minutes

10 minutes

35 minutes
	The teacher has the students share some of their thoughts filled out on the jot chart. 

The teacher introduces the printmaking unit and the history behind it.

The teacher shows students the techniques associated with inking and printing a relief plate.

The teacher walks around the classroom as students experiment with the four printmaking types.
	The students share thoughts from their jot charts. 
Students take notes in their sketchbooks, as needed.

Students observe as the teacher shows the correct methods to ink and print a relief plate. 

Students experiment with the four printmaking types, as they learn the different inking techniques associated with each type.


	Closure – Outline how the lesson will be concluded.  How will you summarize, review, reinforce, enrich, and/or encourage students to reflect on what they have learned?

	10 minutes
	The teacher hands students an exit ticket to fill out before the end of the class block. (see appended materials for the exit ticket)

	 The students fill out the exit ticket before leaving the classroom.



Homework


None
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Appended Materials

· Lesson Organizer

· Jot Chart 

· Exit Ticket

· Four-Column Chart for students that need them to organize thoughts

· Printmaking PowerPoint

	Prior Knowledge and NEW Instructional Content

	Prior Knowledge: In their drawing unit, students will have learned about positive-negative space drawings and will not be caught off guard when asked to create two of these drawings for homework.

· Negative space is the empty space within and around an image.

· The space not occupied by an object or figure but circulating in and around it, contributing to the total effect of the composition.

· Negative space is sometimes considered to be the background behind a figure or object.

· Positive space is the filled space within and around an image.

· The enclosed areas or objects in an artwork. They may suggest recognizable objects or nonrepresentational shapes.

New Instructional Content: There are four types of printmaking plates or types of prints.

· Relief: the image on the plate is in relief or it projects up from the surface of the plate.

· The most common type of relief printing is a woodcut. Most artists today use linoleum or linocut blocks.

· The artist would draw their design on their block and then cuts away the areas that are to remain white. The parts that will show up in the print are raised from the background.

· To create different layers of color an artist would make several plates, with a separate plate for each color. 

· Some famous relief printers were:

· Albrecht Durer: created mostly woodcuts and was very detailed in the carving of his plates. See: The Rhinoceros, 1515

· The Japanese or namely Hokusai, see The Great Wave of Kanagawa, 1830-31. Hokusai would have used multiple plates to create layers of color and had to register the print carefully each time a new plate of color was pressed on the paper.

· Intaglio: lines and areas are etched, engraved, or scratched beneath the surface of a metal or plastic plate.

· Began to replace woodcuts in Durer’s time because of the invention of the Printing press by Gutenberg

· Is the opposite of relief printing.

· An intaglio plate is usually metal, being either zinc, copper, or sometimes plastic is used, like Plexiglas.

· The two kinds of intaglio prints are etchings and engravings.

· Etchings are created by the artist covering the plate with a layer of wax, called a ground, and draws into the layer with a needle. The plate is then placed in an acid bath, where the acid eats into the exposed lines. 

· Engravings are created by cutting lines into the plate using a special gouge called a burin. 

· Famous intaglio printer: 

· Rembrandt: was known for his paintings and etchings. It is said that even if he never picked up a paint brush, he would have still remained famous because of his prints. See Christ with the Sick around Him, Receiving the Children (Hundred-Guilder Print), 1649

· Lithography: the image is on the surface of the plate. The artist draws on a flat surface of a limestone block with a greasy crayon. Then the surface is dampened with water and when the artist rolls the oily ink onto the plate, the damp part of the surface repels the ink. The crayoned lines are the part that receives the ink.

· Final prints tend to resemble a charcoal, crayon, or sometimes an ink drawing. 

· Some famous lithographic printers are:

· Henri de Toulouse-Lautrec, who used the medium to make posters for a Paris nightclub. See Jane Avril, 1899. 

· Dox Thrash, who focused on the African-American community for his subject matter at a time when identity was becoming more strongly defined. See Harmonic Blues, 1940.

· Serigraphy or Silk-screening: One of the newest printmaking media, silk-screening is essentially a stenciling process. The artist would create a design or image on a stencil and places it on a screen made of nylon or polyester that is stretched tightly over a frame.
· The stencil can be made of paper, photo-screen emulsion, or other block-out or resistant materials, and is then adhered to a screen.
· The artist prints an image by forcing ink through the open areas of the screen with a squeegee.
· Like all other forms of printing, a separate screen is needed for each new color to be printed.
· This printmaking type is also very popular to commercial artists and amateurs.
· Some famous silk-screen printers are:
· Andy Warhol, who tired to make himself like a machine, with the repetitive nature of the prints he created. See Marilyn Diptych, 1962 or Green Coca-Cola Bottles, 1962.
· Roy Lichtenstein, another Pop artist, also created silk-screen prints, along with his more famous paintings using Ben-Day dots. See Kiss V.
The proper techniques that are associated with inking and printing a plate are as follows:

· First put ink on a flat surface, like a sheet of Plexiglas and roll out over the surface by using a brayer to smooth out the ink. The ink must be uniformly rolled onto the brayer for it to adhere properly to the plate.
· Second, roll the printing ink on the block surface. You should see the areas that will be left in white are the ones below the plate’s surface.
· Third, place a sheet of dampened printing paper on top of the inked block.
· Using a wooden spoon as a burnisher, rub the back of the paper to transfer the ink to the dampened paper.
· Last, peel the paper away from the block.
· The successful print register depends upon how the back of the paper was burnished against the plate. For a uniform register of ink on the paper, the students must make sure to evenly rub the spoon over the back of the paper.
Tools that students will use this class block are:

· Brayer: the rolling instrument used to gather and apply ink.
· Burnisher (the wooden spoon): the tool used to rub the paper over the plate to transfer an impression of the plate design on the paper.

	Instructional Modifications to 

ASSIST Students
	Main Events of Instruction
	Instructional Modifications to 

CHALLENGE Students

	· Students work with a partner to complete their jot chart.

· Teacher gives student a four-column chart to organize their thoughts, during teacher’s lecture.

· Teacher has set up word wall of images and text that students can draw from.
· Teacher gives students, who need them a copy of the lecture PowerPoint Slides

· Teacher gives students who need more help, one on one instruction on inking and printing plates.
· Students can use the notes taken earlier in class.
	Anticipatory Set:

· Students watch a short history of printmaking and fill out jot charts
Lesson Development:

· Students share thoughts from jot charts

· Teacher introduces printmaking unit and its history

· Teacher demonstrates the inking and printing of a plate

· Students experiment with inking and printing plates

Closure:

· Students fill out an exit ticket before leaving the class.
	· Students complete their jot charts without the aid of a partner.

· Students lead in the discussion of their jot charts.

· Students try to create a new image, using the plates that the teacher has provided for inking and printing.

· Students who finish the two require prints early may make more experimental prints.

· Students who finish the exit ticket early can do a small example of a positive or negative space drawing on the back of the page.


Jot Chart 
	Modern Printmaking (silkscreen)
	Historical Printmaking (woodcuts and engravings)

	
	


Name: ___________________

Class Block: ______________

Exit Ticket
1. What is the inking process for a relief block, like the one we practiced in class today?

2. Name two famous printers and the type of printmaking each one used.

3. Name two of the inking tools used in class today. 

Lesson Plan
Introduction
· Lesson Topic: Insect or Bug Design of Linocut Blocks
· Length of Lesson: 90 minutes
· Virginia Standards of Learning: 

· AII.1 The student will expand the use of sketchbook/journal by adding preliminary sketches, finished drawings, critical writings, and class notes.

· AII.3 The student will demonstrate effective use of the elements of art and the principles of design in a variety of art media.

· AII.14 The student will discuss or write about art history, using an expanded art vocabulary.
· Context: In the second lesson of this unit on printmaking, students will review positive and negative space and begin to explore ideas for their linocut block, to be carved in the next class block.
· Global Themes: As a part of the Art II curriculum, students must be exposed to different types of media that will continue to build upon one another as they move through the levels of upper art. At this level, students are introduced to the relief form of printmaking and the history behind it.
Content Objectives
· The student will identify and discuss historical prints and determine what type of printmaking that they represent.

· The student will review the differences between positive and negative space in an art composition.

· The student will create three finished positive-negative space designs, based upon the final print assignment.

Assessment Aligned to Objectives
Formative:
· The student will show understanding of the four types of printmaking through table and class discussion of four historical prints, provided by the teacher.
· The teacher will assess student understanding of positive-negative space based upon the drawings that students produce in class.
· The teacher will assess student art vocabulary by their class discussion on the four images of historical prints. 
· The student will choose an insect or bug to create their linocut design.
· The student will take into account the rubric for the final linocut assignment, when drawing their designs for bug or insect.
· The student will show an understanding of vanishing point, horizon line, and back, middle, or foreground in their answers to sketchbook questions.
Summative:

· The student will complete a test based upon the knowledge they have learned in the printmaking unit.

· The student will complete a test project where they have to print an edition of two, well registered prints, from their finished linocut block, remembering to sign those prints in the correct format that was taught.

· The student will hand in five, well registered prints as a completion to their printmaking unit.
Materials/Technology and Advanced Preparation
Materials/Technology:
· 4 Print examples per table
· Guiding questions written on the board
· Student sketchbooks
· Printmaking PowerPoint
· Teacher Computer
· Projector
· Pull-down screen or SmartBoard
· Advanced Preparation: The teacher will have made sure that the teacher computer, projector, screen, and PowerPoint are already functional before the class block starts. The teacher will have written the guiding questions on the board before class starts and made sure to have placed the four print examples at every table before the class block starts.
Teaching and Learning Sequence

	TIME
	TEACHER ACTIONS
	STUDENT ACTIONS

	Introduction/Anticipatory Set – Outline how the lesson will begin. How will you focus student attention on lesson content, build on prior knowledge, motivate students to learn, etc.?

	10 minutes
	The teacher places four images on the students’ tables. Then she writes guiding questions on the board for students to follow along with. 


	Students are to use the four images on their tables to facilitate a table discussion based on the guiding questions on the board. (see lesson organizer for the guiding questions)


	Lesson Development – Outline the sequence to be followed in the development of the lesson. Pay particular attention to concept development and questioning. 

	10 minutes

10 minutes

10 minutes

40 minutes
	The teacher conducts a class discussion based upon the images students would have discussed at their art tables.
The teacher introduces the relief printing project of the linocuts. (see lesson organizer)

The teacher reviews positive and negative space.

The teacher walks around the classroom to check student progress. The teacher will give approval of a final design, if she feels that the student is ready.
	Students participate in the class discussion on the four images.

Students look over the handout that describes their final assignment. (see appended materials for this handout)

Students look bask to their notes on positive and negative space.

Students begin to sketch their design for their final linocut block. 



	Closure – Outline how the lesson will be concluded.  How will you summarize, review, reinforce, enrich, and/or encourage students to reflect on what they have learned?

	10 minutes
	The teacher has the student choose one of the print examples from the beginning of class to sketch. After the sketch is complete, students must answer questions. (Found in the lesson organizer.)


	 Students sketch one of the image examples and answer questions in their sketchbooks.



Homework

Students will continue to sketch their final designs for their linocut blocks. They must have three completed sketches for the teacher to look at by the next class.
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Appended Materials

· Thumbnails of four table images

· Final Print Assignment Rubric

· Printmaking PowerPoint

· Lesson Organizer

	Prior Knowledge and NEW Instructional Content

	Prior Knowledge: In their drawing unit, students will have learned about positive-negative space drawings and will not be caught off guard when asked to create two of these drawings for homework.

· Negative space is the empty space within and around an image.

· The space not occupied by an object or figure but circulating in and around it, contributing to the total effect of the composition.

· Negative space is sometimes considered to be the background behind a figure or object.

· Positive space is the filled space within and around an image.

· The enclosed areas or objects in an artwork. They may suggest recognizable objects or nonrepresentational shapes.

There are four types of printmaking plates or types of prints.

· Relief: the image on the plate is in relief or it projects up from the surface of the plate.

· The most common type of relief printing is a woodcut. Most artists today use linoleum or linocut blocks.

· The artist would draw their design on their block and then cuts away the areas that are to remain white. The parts that will show up in the print are raised from the background.

· To create different layers of color an artist would make several plates, with a separate plate for each color. 

· Some famous relief printers were:

· Albrecht Durer: created mostly woodcuts and was very detailed in the carving of his plates. See: The Rhinoceros, 1515

· The Japanese or namely Hokusai, see The Great Wave of Kanagawa, 1830-31. Hokusai would have used multiple plates to create layers of color and had to register the print carefully each time a new plate of color was pressed on the paper.

· Intaglio: lines and areas are etched, engraved, or scratched beneath the surface of a metal or plastic plate.

· Began to replace woodcuts in Durer’s time.

· Is the opposite of relief printing.

· An intaglio plate is usually metal, being either zinc, copper, or sometimes plastic is used, like Plexiglas.

· The two kinds of intaglio prints are etchings and engravings.

· Etchings are created by the artist covering the plate with a layer of wax, called a ground, and draws into the layer with a needle. The plate is then placed in an acid bath, where the acid eats into the exposed lines. 

· Engravings are created by cutting lines into the plate using a special gouge called a burin.
· Famous intaglio printer: 

· Rembrandt: was known for his paintings and etchings. It is said that even if he never picked up a paint brush, he would have still remained famous because of his prints. See Christ with the Sick around Him, Receiving the Children (Hundred-Guilder Print), 1649

· Lithography: the image is on the surface of the plate. The artist draws on a flat surface of a limestone block with a greasy crayon. Then the surface is dampened with water and when the artist rolls the oily ink onto the plate, the damp part of the surface repels the ink. The crayoned lines are the part that receives the ink.

· Final prints tend to resemble a charcoal, crayon, or sometimes an ink drawing. 

· Some famous lithographic printers are:

· Henri de Toulouse-Lautrec, who used the medium to make posters for a Paris nightclub. See Jane Avril, 1899. 

· Dox Thrash, who focused on the African-American community for his subject matter at a time when identity was becoming more strongly defined. See Harmonic Blues, 1940.

· Serigraphy or Silk-screening: One of the newest printmaking media, silk-screening is essentially a stenciling process. The artist would create a design or image on a stencil and places it on a screen made of nylon or polyester that is stretched tightly over a frame.
· The stencil can be made of paper, photo-screen emulsion, or other block-out or resistant materials, and is then adhered to a screen.
· The artist prints an image by forcing ink through the open areas of the screen with a squeegee.
· Like all other forms of printing, a separate screen is needed for each new color to be printed.
· This printmaking type is also very popular to commercial artists and amateurs.
· Some famous silk-screen printers are:
· Andy Warhol, who tired to make himself like a machine, with the repetitive nature of the prints he created. See Marilyn Diptych, 1962 or Green Coca-Cola Bottles, 1962.
· Roy Lichtenstein, another Pop artist, also created silk-screen prints, along with his more famous paintings using Ben-Day dots. See Kiss V.
The proper techniques that are associated with inking and printing a plate are as follows:

· First put ink on a flat surface, like a sheet of Plexiglas and roll out over the surface by using a brayer to smooth out the ink. The ink must be uniformly rolled onto the brayer for it to adhere properly to the plate.
· Second, roll the printing ink on the block surface. You should see the areas that will be left in white are the ones below the plate’s surface.
· Third, place a sheet of dampened printing paper on top of the inked block.
· Using a wooden spoon as a burnisher, rub the back of the paper to transfer the ink to the dampened paper.
· Last, peel the paper away from the block.
· The successful print register depends upon how the back of the paper was burnished against the plate. For a uniform register of ink on the paper, the students must make sure to evenly rub the spoon over the back of the paper.

New Instructional Content: These are the guiding questions to go along with the images:
· What type of printmaking does this print represent?
· What is the subject matter in the print?
· Who is the artist that created this print or what is the title of the print?
· Which of the four print examples shown is the type of prints we will be making in class with our linocuts?
· What is the method used for the creation of this print on the block that the print came from?

Students will be introduced to their final assignment for the printmaking unit.

· Students will create a design to be carved onto a linocut block.

· Students must have three completed sketches, with one approved by the teacher before being given their linocut block.

· Students must choose a bug or insect for their subject matter. They can either choose to repeat that bug multiple times on their block, in a pattern or can choose to zoom in on the bug, so that the creature fills the entire block.

· Students must take the elements of art and principles of design into account when formulating their design.

· When printing, students must turn in five, well registered prints. Two of the prints may be hand-tinted when dry or may be in the form of a monoprint.

Closure Sketch questions:

· Identify the positive or negative space in this image.

· Identify the back, middle, and foreground in the image.

· Where is the vanishing point or points in the image?

· Where is the horizon line in the image?

	Instructional Modifications to 

ASSIST Students
	Main Events of Instruction
	Instructional Modifications to 

CHALLENGE Students

	· Student use notes from the previous class to add to the discussion.

· Teacher will make sure to call upon the student, if their hand is raised.

· Students draw a positive and negative space drawing in their sketchbook

· Student is aided by the teacher, when necessary to create their linocut block design.

· If students run out of time, they can complete the sketch or questions for homework.


	Anticipatory Set:

· Students discuss four print examples
Lesson Development: 

· Class discussion of four print examples
· Teacher instructs on final project
· Teacher reviews positive and negative space, using PowerPoint
· Students work on designs for their final project
Closure: 

· Students sketch prints and answer questions in their sketchbooks.
	· Students lead the discussion at their table.
· The teacher makes sure to not call upon this student every time in the discussion

· Students aid others in the discussion.

· Students may draw a positive and negative space drawing in their sketchbook based upon the classroom still-life.

· Student designs for their block must either a zoom in of one feature of the bug or their bug must create a pattern.

· Students must work to finish the sketch and questions before the class block ends and can help other students to answer the questions that go along with the sketches.


Thumbnails of Four Print Examples
Hokusai, The Great Wave of Kanagawa, 1830-31
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Rembrandt, Christ with the Sick around Him, Receiving the Children (Hundred-Guilder Print), 1649
[image: image2.jpg]



Henri de Toulouse-Lautrec, Jane Avril, 1899
[image: image3.jpg]



Andy Warhol, Green Coca-Cola Bottles, 1962

[image: image4.jpg]



Final Relief Print Assignment and Rubric

Directions: You are to create a design of an insect or bug. 
· This creature must either fill the entire space of the block, or you must create a pattern with the bug on the block. See teacher examples. [10 points]
· You will create three finished designs before the teacher will approve you to move onto the carving of your block. [10 points]
· Your designs should take the ideas of positive and negative space into account. [5 points]
· You must turn in five, well registered prints. [40 points] 
· Out of the five prints, two of the prints must be one of a kind, meaning that you have printed with multiple colors or that you have hand-tinted the dry print. [25 points]
· Your turned in prints must be signed, numbered, and dated. (We will go over this in class.) [10 points]
Lesson Plan
Introduction
· Lesson Topic: Linocut Block Carving Techniques
· Length of Lesson: 90 minutes
· Virginia Standards of Learning: 

· AII.1 The student will expand the use of sketchbook/journal by adding preliminary sketches, finished drawings, critical writings, and class notes.

· AII.7 The student will employ the visual problem-solving process in the production of original works of art.

· AII.8 The student will adhere to ethical procedures when producing works of art.
· Context: In this third lesson of the unit on printmaking, students will finalize designs that will be used on their linocut blocks. If students have their design approved by the teacher, then they can begin to start carving their block.
· Global Themes: As a part of the Art II curriculum, students must be exposed to different types of media that will continue to build upon one another as they move through the levels of upper art. At this level, students are introduced to the relief form of printmaking and the history behind it.
Content Objectives
· The student will formulate the final design for their linocut blocks and transfer the image to their block.

· The student will create their linocut plate to be later printed by carving their design into the block. 
· The student will follow the safety rules associated with the linocut block unit, so that they do not injure themselves or others in the class. 
Assessment Aligned to Objectives
Formative:
· The teacher will assess student understanding of the assignment by the approval of their final design for their linocut block.
· The students will show the teacher that they understand the safety rules associated with the project by using the proper carving techniques that were demonstrated by the teacher.
· The student will show an understanding of positive and negative space in the carving of their linocut blocks by remembering to only carve away the areas that they want to be white.
· The students will carve their linocut blocks using a bench hook to secure the block.
· When carving, the teacher will walk around the classroom to check that students are carving their designs at a 30 to 45o angle for maximum leverage and ease of cut.
Summative:

· The student will complete a test based upon the knowledge they have learned in the printmaking unit.

· The student will complete a test project where they have to print an edition of two, well registered prints, from their finished linocut block, remembering to sign those prints in the correct format that was taught.

· The student will hand in five, well registered prints as a completion to their printmaking unit.
Materials/Technology and Advanced Preparation
Materials/Technology:
· KWL chart
· Bench hooks
· Linocut carving tools
· Linocut blocks
· Student sketchbooks
· Printmaking PowerPoint Presentation 
· Advanced Preparation: The teacher will have printed out a class set of the KWL charts. The teacher will have set out enough bench hooks, carving tools and linocut blocks for the class, before it begins. The teacher will have informed the school nurse of the project, as to prepare her for possible injuries that may occur, if students are not carving their blocks the correct way. Lastly the teacher will have made sure that the teacher computer, projector, screen, and PowerPoint are already functional before the class block starts.  
Teaching and Learning Sequence

	TIME
	TEACHER ACTIONS
	STUDENT ACTIONS

	Introduction/Anticipatory Set – Outline how the lesson will begin. How will you focus student attention on lesson content, build on prior knowledge, motivate students to learn, etc.?

	10 minutes
	The teacher hands out to students a KWL chart and ask them to only fill out the K and W sections for now.

	Students complete their KWL charts based upon what they know, want to know. Students will only fill out the K and W sections of their charts.


	Lesson Development – Outline the sequence to be followed in the development of the lesson. Pay particular attention to concept development and questioning. 

	10 minutes

15 minutes

45 minutes
	The teacher walks around the room to approve student designs for their linocut blocks. 

The teacher instructs upon the proper carving techniques for students linocut blocks and goes over the safety rules for using the carving tools.

The teacher walks around the classroom to approve student changed designs or to questions students on technique or their design. (See lesson organizer for questions.)
	Students finalize their ideas for the design of their linocut blocks and transfer their designs to the blocks.
Students watch as the teacher demonstrates the proper way to carve the linocut block. (see lesson organizer for steps)

Students carve their linocut blocks, using the bench hooks to secure their block.

	Closure – Outline how the lesson will be concluded.  How will you summarize, review, reinforce, enrich, and/or encourage students to reflect on what they have learned?

	10 minutes
	The teacher has students pull their KWL charts back out and asks them to complete the L section of the chart. 


	 Students fill out the L section of their KWL chart, based upon what they have learned this class block.



Homework


Students must recreate in their sketchbooks a master print, chosen from one of the classroom art history texts. (Copies of the images will be provided by the teacher) Or the student must choose a historical print from the internet, based upon the artists we have discussed in class, to sketch.
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Appended Materials

· KWL chart

· Printmaking PowerPoint

· Lesson Organizer

	Prior Knowledge and NEW Instructional Content

	Prior Knowledge: In their drawing unit, students will have learned about positive-negative space drawings and will not be caught off guard when asked to create two of these drawings for homework.

· Negative space is the empty space within and around an image.

· The space not occupied by an object or figure but circulating in and around it, contributing to the total effect of the composition.

· Negative space is sometimes considered to be the background behind a figure or object.

· Positive space is the filled space within and around an image.

· The enclosed areas or objects in an artwork. They may suggest recognizable objects or nonrepresentational shapes.

There are four types of printmaking plates or types of prints.

· Relief: the image on the plate is in relief or it projects up from the surface of the plate.

· The most common type of relief printing is a woodcut. Most artists today use linoleum or linocut blocks.

· The artist would draw their design on their block and then cuts away the areas that are to remain white. The parts that will show up in the print are raised from the background.

· To create different layers of color an artist would make several plates, with a separate plate for each color. 

· Some famous relief printers were:

· Albrecht Durer: created mostly woodcuts and was very detailed in the carving of his plates. See: The Rhinoceros, 1515

· The Japanese or namely Hokusai, see The Great Wave of Kanagawa, 1830-31. Hokusai would have used multiple plates to create layers of color and had to register the print carefully each time a new plate of color was pressed on the paper.

· Intaglio: lines and areas are etched, engraved, or scratched beneath the surface of a metal or plastic plate.

· Began to replace woodcuts in Durer’s time.

· Is the opposite of relief printing.

· An intaglio plate is usually metal, being either zinc, copper, or sometimes plastic is used, like Plexiglas.

· The two kinds of intaglio prints are etchings and engravings.

· Etchings are created by the artist covering the plate with a layer of wax, called a ground, and draws into the layer with a needle. The plate is then placed in an acid bath, where the acid eats into the exposed lines. 

· Engravings are created by cutting lines into the plate using a special gouge called a burin.
· Famous intaglio printer: 

· Rembrandt: was known for his paintings and etchings. It is said that even if he never picked up a paint brush, he would have still remained famous because of his prints. See Christ with the Sick around Him, Receiving the Children (Hundred-Guilder Print), 1649

· Lithography: the image is on the surface of the plate. The artist draws on a flat surface of a limestone block with a greasy crayon. Then the surface is dampened with water and when the artist rolls the oily ink onto the plate, the damp part of the surface repels the ink. The crayoned lines are the part that receives the ink.

· Final prints tend to resemble a charcoal, crayon, or sometimes an ink drawing. 

· Some famous lithographic printers are:

· Henri de Toulouse-Lautrec, who used the medium to make posters for a Paris nightclub. See Jane Avril, 1899. 

· Dox Thrash, who focused on the African-American community for his subject matter at a time when identity was becoming more strongly defined. See Harmonic Blues, 1940.

· Serigraphy or Silk-screening: One of the newest printmaking media, silk-screening is essentially a stenciling process. The artist would create a design or image on a stencil and places it on a screen made of nylon or polyester that is stretched tightly over a frame.
· The stencil can be made of paper, photo-screen emulsion, or other block-out or resistant materials, and is then adhered to a screen.
· The artist prints an image by forcing ink through the open areas of the screen with a squeegee.
· Like all other forms of printing, a separate screen is needed for each new color to be printed.
· This printmaking type is also very popular to commercial artists and amateurs.
· Some famous silk-screen printers are:
· Andy Warhol, who tired to make himself like a machine, with the repetitive nature of the prints he created. See Marilyn Diptych, 1962 or Green Coca-Cola Bottles, 1962.
· Roy Lichtenstein, another Pop artist, also created silk-screen prints, along with his more famous paintings using Ben-Day dots. See Kiss V.
The proper techniques that are associated with inking and printing a plate are as follows:

· First put ink on a flat surface, like a sheet of Plexiglas and roll out over the surface by using a brayer to smooth out the ink. The ink must be uniformly rolled onto the brayer for it to adhere properly to the plate.
· Second, roll the printing ink on the block surface. You should see the areas that will be left in white are the ones below the plate’s surface.
· Third, place a sheet of dampened printing paper on top of the inked block.
· Using a wooden spoon as a burnisher, rub the back of the paper to transfer the ink to the dampened paper.
· Last, peel the paper away from the block.
· The successful print register depends upon how the back of the paper was burnished against the plate. For a uniform register of ink on the paper, the students must make sure to evenly rub the spoon over the back of the paper.

Students will be introduced to their final assignment for the printmaking unit.

· Students will create a design to be carved onto a linocut block.

· Students must have three completed sketches, with one approved by the teacher before being given their linocut block.

· Students must choose a bug or insect for their subject matter. They can either choose to repeat that bug multiple times on their block, in a pattern or can choose to zoom in on the bug, so that the creature fills the entire block.

· Students must take the elements of art and principles of design into account when formulating their design.

· When printing, students must turn in five, well registered prints. Two of the prints may be hand-tinted when dry or may be in the form of a monoprint.
New Instructional Content: Students will be introduced to the proper methods for carving the design into their linocut blocks that follow along with the unit’s safety rules.

· Once your design has been drawn on your block, make sure that you remember what space you want to remain white when your print will be made. Carve out the areas that will not print.

· Always cut away from your fingers!

· The bench hook is meant to help you secure the linocut block in a stable position. It helps you by safely holding the block as you carve.

· As you carve, you need not go too deep into your block or you could carve right through it.

· There should be six different blades on the handle of your carving tool. They are as follows:

· 1: an angled pointed tool, used for fine lines. This blade is great fro outlining.

· 2: a V shaped tool that leaves a fine line 

· 3: a small, curved tool that removes a medium amount of linocut 

· 4: a flat chisel that removes a large area of the linocut

· 5: a large curved tool that is also used for removing large areas of linocut. For small designs, you should not use this tool

· 6: used for straight cuts

· You should hold the carving tool firmly in your hand, with your index finger at about where the blade is inserted into the handle, to help with control of the tool.

· When you begin to make your cuts, try to carve on a 30 to 45o angle.

· Students must gain the teacher’s approval before moving on to proof or print their block.

These are the questions the teacher will ask, as she walks around the classroom:

· Did you remember to account for the elements of art or principles of design within your design for your linocut block?

· Are you remembering to use the bench hook properly? Are you cutting away and not toward yourself?

· Can you tell me the difference in positive and negative space?

· What are the different types of blades in your carving tool used for?

· How would you ink and print this plate, so that you would get the best register of the ink?



	Instructional Modifications to 

ASSIST Students
	Main Events of Instruction
	Instructional Modifications to 

CHALLENGE Students

	· Allow students to use their notes printmaking to complete the chart. Allow students to use the classroom text, such as The Visual Experience.

· The teacher will re-demonstrate to those students that need it, the most effective way to transfer their design to the linocut block.
· Students re given more time, if needed to finalize their block design.

· Students work with a partner to complete the L section.


	Anticipatory Set:

· Students fill out the K and W sections of their KWL charts.
Lesson Development:
· Teacher approval of student designs and transfer of images to blocks
· Teacher demonstrates block carving safety and techniques
· Students carve linocut blocks
Closure:

· Students complete their KWL charts by filling out the L section of the chart.
	· Student may help students around them or discuss what the class has learned in the previous class blocks.
· Student is partnered with a student that struggles in the hopes that they will pull the other student up. 

· Students who are ahead could be leaders for other students.

· Students attempt to fill out the L section, at first without the use of notes. They can only use the word/image wall to complete the section.




Lesson Plan
Introduction
· Lesson Topic: Carving, Inking and Printing the Linocut Blocks
· Length of Lesson: 90 minutes
· Virginia Standards of Learning: 

· AII.3 The student will demonstrate effective use of the elements of art and the principles of design in a variety of art media.

· AII.7 The student will employ the visual problem-solving process in the production of original works of art.

· AII.24 The student will participate in class critiques and criticisms based on one or more established models (e.g., Feldman, Broudy, Barrett).
· Context: In this fourth lesson of a unit on printmaking, students will finish carving their linocut blocks and begin to proof them. When the teacher gives students approval, they may move on to start printing an edition of prints. 
· Global Themes: As a part of the Art II curriculum, students must be exposed to different types of media that will continue to build upon one another as they move through the levels of upper art. At this level, students are introduced to the relief form of printmaking and the history behind it. 
Content Objectives
· The student will construct and complete the carving of a bug or insect design on their linocut block.

· The student will translate their block design onto proofing paper by inking their linocut block.

· The student will develop finalized prints of their linocut blocks through experimentation.
Assessment Aligned to Objectives
Formative:
· The teacher will observe the transfer of the student’s design to the linocut block nad help them to determine what areas to cut away or leave white.
· The students will show the teacher that they understand the safety rules associated with the project by using the proper carving techniques that were demonstrated by the teacher.
· The students will show the teacher that they understand the safety rules associated with the project by using the proper carving techniques that were demonstrated by the teacher.
· The teacher will determine the success of a student’s print based upon how well registered the image is on the printing paper.
· The student will show an understanding of positive and negative space in the carving of their linocut blocks by remembering to only carve away the areas that they want to be white.
· The students will carve their linocut blocks using a bench hook to secure the block.
· When carving, the teacher will walk around the classroom to check that students are carving their designs at a 30 to 45o angle for maximum leverage and ease of cut.
· The teacher and students will assess the progress pf the printmaking unit through the use of the peer critiques.
Summative:

· The student will complete a test based upon the knowledge they have learned in the printmaking unit.

· The student will complete a test project where they have to print an edition of two, well registered prints, from their finished linocut block, remembering to sign those prints in the correct format that was taught.

· The student will hand in five, well registered prints as a completion to their printmaking unit.
Materials/Technology and Advanced Preparation
Materials/Technology:
· Bench hooks
· Linocut carving tools
· Linocut blocks
· Water-soluble ink
· Plexiglas for ink
· Brayers
· Burnishers or wooden spoons
· Proofing paper
· Printing paper
· Squirt bottles to dampen paper
· Colored pencils or cake watercolors to hand-tint dry prints
· Peer Critiques
· Advanced Preparation: The teacher will have made sure that the teacher computer, projector, screen, and PowerPoint are already functional before the class block starts The teacher will have laid out the necessary materials for students to ink and print their linocut blocks. The teacher will also have made sure to lay out the necessary materials for students to hand-tint their dry prints.
Teaching and Learning Sequence

	TIME
	TEACHER ACTIONS
	STUDENT ACTIONS

	Introduction/Anticipatory Set – Outline how the lesson will begin. How will you focus student attention on lesson content, build on prior knowledge, motivate students to learn, etc.?

	10 minutes
	Teacher note cards in the middle of each table with unit vocabulary on them.  


	 Students must match the terms to the word wall on the bulletin board.


	Lesson Development – Outline the sequence to be followed in the development of the lesson. Pay particular attention to concept development and questioning. 

	10 minutes

60 minutes
	The teacher briefly reviews the carving techniques students should be using for the linocut blocks. Then she reminds students how to ink and print/proof their blocks.

The teacher walks around the classroom to assist students as needed and to check students’ progress. (See Lesson Organizer for possible questions to be asked of students, same as previous class.)

The teacher will give approve to students that she feels are reading to start the printing process.

	 Students make sure that they understand the carving and printing process.
Students work to finish carving their linocut blocks.

When given approval by the teacher, students will begin to proof and print their block.

	Closure – Outline how the lesson will be concluded.  How will you summarize, review, reinforce, enrich, and/or encourage students to reflect on what they have learned?

	10 minutes
	The teacher hands out peer progress critiques for students to fill out.  (see appended materials for critique handout)

	Students must choose one person from their art table to critique. 




Homework


Review of unit notes for the Jeopardy game to take place in the next class block.
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Appended Materials

· Peer Critiques

· Lesson Organizer

	Prior Knowledge and NEW Instructional Content

	Prior Knowledge: In their drawing unit, students will have learned about positive-negative space drawings and will not be caught off guard when asked to create two of these drawings for homework.

· Negative space is the empty space within and around an image.

· The space not occupied by an object or figure but circulating in and around it, contributing to the total effect of the composition.

· Negative space is sometimes considered to be the background behind a figure or object.

· Positive space is the filled space within and around an image.

· The enclosed areas or objects in an artwork. They may suggest recognizable objects or nonrepresentational shapes.

There are four types of printmaking plates or types of prints.

· Relief: the image on the plate is in relief or it projects up from the surface of the plate.

· The most common type of relief printing is a woodcut. Most artists today use linoleum or linocut blocks.

· The artist would draw their design on their block and then cuts away the areas that are to remain white. The parts that will show up in the print are raised from the background.

· To create different layers of color an artist would make several plates, with a separate plate for each color. 

· Some famous relief printers were:

· Albrecht Durer: created mostly woodcuts and was very detailed in the carving of his plates. See: The Rhinoceros, 1515

· The Japanese or namely Hokusai, see The Great Wave of Kanagawa, 1830-31. Hokusai would have used multiple plates to create layers of color and had to register the print carefully each time a new plate of color was pressed on the paper.

· Intaglio: lines and areas are etched, engraved, or scratched beneath the surface of a metal or plastic plate.

· Began to replace woodcuts in Durer’s time.

· Is the opposite of relief printing.

· An intaglio plate is usually metal, being either zinc, copper, or sometimes plastic is used, like Plexiglas.

· The two kinds of intaglio prints are etchings and engravings.

· Etchings are created by the artist covering the plate with a layer of wax, called a ground, and draws into the layer with a needle. The plate is then placed in an acid bath, where the acid eats into the exposed lines. 

· Engravings are created by cutting lines into the plate using a special gouge called a burin.
· Famous intaglio printer: 

· Rembrandt: was known for his paintings and etchings. It is said that even if he never picked up a paint brush, he would have still remained famous because of his prints. See Christ with the Sick around Him, Receiving the Children (Hundred-Guilder Print), 1649

· Lithography: the image is on the surface of the plate. The artist draws on a flat surface of a limestone block with a greasy crayon. Then the surface is dampened with water and when the artist rolls the oily ink onto the plate, the damp part of the surface repels the ink. The crayoned lines are the part that receives the ink.

· Final prints tend to resemble a charcoal, crayon, or sometimes an ink drawing. 

· Some famous lithographic printers are:

· Henri de Toulouse-Lautrec, who used the medium to make posters for a Paris nightclub. See Jane Avril, 1899. 

· Dox Thrash, who focused on the African-American community for his subject matter at a time when identity was becoming more strongly defined. See Harmonic Blues, 1940.

· Serigraphy or Silk-screening: One of the newest printmaking media, silk-screening is essentially a stenciling process. The artist would create a design or image on a stencil and places it on a screen made of nylon or polyester that is stretched tightly over a frame.
· The stencil can be made of paper, photo-screen emulsion, or other block-out or resistant materials, and is then adhered to a screen.
· The artist prints an image by forcing ink through the open areas of the screen with a squeegee.
· Like all other forms of printing, a separate screen is needed for each new color to be printed.
· This printmaking type is also very popular to commercial artists and amateurs.
· Some famous silk-screen printers are:
· Andy Warhol, who tired to make himself like a machine, with the repetitive nature of the prints he created. See Marilyn Diptych, 1962 or Green Coca-Cola Bottles, 1962.
· Roy Lichtenstein, another Pop artist, also created silk-screen prints, along with his more famous paintings using Ben-Day dots. See Kiss V.
The proper techniques that are associated with inking and printing a plate are as follows:

· First put ink on a flat surface, like a sheet of Plexiglas and roll out over the surface by using a brayer to smooth out the ink. The ink must be uniformly rolled onto the brayer for it to adhere properly to the plate.
· Second, roll the printing ink on the block surface. You should see the areas that will be left in white are the ones below the plate’s surface.
· Third, place a sheet of dampened printing paper on top of the inked block.
· Using a wooden spoon as a burnisher, rub the back of the paper to transfer the ink to the dampened paper.
· Last, peel the paper away from the block.
· The successful print register depends upon how the back of the paper was burnished against the plate. For a uniform register of ink on the paper, the students must make sure to evenly rub the spoon over the back of the paper.

Students will be introduced to their final assignment for the printmaking unit.

· Students will create a design to be carved onto a linocut block.

· Students must have three completed sketches, with one approved by the teacher before being given their linocut block.

· Students must choose a bug or insect for their subject matter. They can either choose to repeat that bug multiple times on their block, in a pattern or can choose to zoom in on the bug, so that the creature fills the entire block.

· Students must take the elements of art and principles of design into account when formulating their design.

· When printing, students must turn in five, well registered prints. Two of the prints may be hand-tinted when dry or may be in the form of a monoprint.
Students will be introduced to the proper methods for carving the design into their linocut blocks that follow along with the unit’s safety rules.

· Once your design has been drawn on your block, make sure that you remember what space you want to remain white when your print will be made. Carve out the areas that will not print.

· Always cut away from your fingers!

· The bench hook is meant to help you secure the linocut block in a stable position. It helps you by safely holding the block as you carve.

· As you carve, you need not go too deep into your block or you could carve right through it.

· There should be six different blades on the handle of your carving tool. They are as follows:

· 1: an angled pointed tool, used for fine lines. This blade is great fro outlining.

· 2: a V shaped tool that leaves a fine line 

· 3: a small, curved tool that removes a medium amount of linocut 

· 4: a flat chisel that removes a large area of the linocut

· 5: a large curved tool that is also used for removing large areas of linocut. For small designs, you should not use this tool

· 6: used for straight cuts

· You should hold the carving tool firmly in your hand, with your index finger at about where the blade is inserted into the handle, to help with control of the tool.

· When you begin to make your cuts, try to carve on a 30 to 45o angle.

· Students must gain the teacher’s approval before moving on to proof or print their block.

These are the questions the teacher will ask, as she walks around the classroom:

· Did you remember to account for the elements of art or principles of design within your design for your linocut block?

· Are you remembering to use the bench hook properly? Are you cutting away and not toward yourself?

· Can you tell me the difference in positive and negative space?

· What are the different types of blades in your carving tool used for?

· How would you ink and print this plate, so that you would get the best register of the ink?

There is no new instructional content, as students will be continuing with their work from the previous class.



	Instructional Modifications to 

ASSIST Students
	Main Events of Instruction
	Instructional Modifications to 

CHALLENGE Students

	· Students use their notes to help them identify vocabulary.
· As needed, the teacher will individually give tutorials to review the carving and printing processes.

· Students may ask for the assistance of other members at their table if they struggle with the assignment.

· Students critique more than one person’s work to get a better understanding of the final assignment.
	Anticipatory Set:

· Vocabulary matching to the word wall
Lesson Development:

· Teacher reviews carving techniques and what the students should be working on this class block.

· Students finish carving their blocks and when given teacher approval, may begin to proof or print the block.
Closure:

· Students complete a critique of their peers linocut block or print.
	· Students work with their table to match the words to their definitions.
· Students check back over their blocks to make sure that they have followed by the assignment guidelines.

· Students aid struggling students in the carving and printing of their blocks.

· Students can begin to print their blocks before the end of class

· Students can, if they would like critique another student’s block or prints. 


 Name:  _________________

                                                                           Class Block:  _____________

Linocut Block Progress Critique

Artist’s work being critiqued: _____________. 

1. What is the focal point of the print or block?

2. What materials have been used to create the print or block? 

3. How has the artist experimented with the block or print?

     (block carving methods, compositional choices, risk taking)

4. Explain how, a pattern or zoomed in image reflects the idea of positive or negative space.

5. What makes the images unique reflecting the student’s personal voice?

6. Draw the print or linocut block that you see.
Lesson Plan
Introduction
· Lesson Topic: Printing the Linocut Blocks, continued
· Length of Lesson: 90 minutes
· Virginia Standards of Learning: 

· AII.5 The student will demonstrate proficiency and craftsmanship in the use of an expanded range of art media. 

· AII.10 The student will identify characteristics of works of art that are presented as a series or sequence.

· AII.13 The student will identify works of art and artistic developments that relate to historical time periods and locations.

· Context: In this fifth lesson in a unit on printmaking, students will print the final prints of their editions or create hand-tinted prints. Students will turn in five, well registered prints at the end of class. The students will also spend a portion of this class block reviewing for the test to take place the next class block.
· Global Themes: As a part of the Art II curriculum, students must be exposed to different types of media that will continue to build upon one another as they move through the levels of upper art. At this level, students are introduced to the relief form of printmaking and the history behind it.
Content Objectives
· The student will identify and discuss historical works of printmaking and techniques through a Jeopardy review game.

· The student will create five, well registered prints to be handed in at the end of the class block.
· The student will manipulate two of the five final prints to be handed in by hand-tinting or printed with multiple color layers.

Assessment Aligned to Objectives
Formative:
· The teacher will assess student understanding of the printmaking terms and history by engaging them in a review game of Jeopardy.
· Students will follow the inking, proofing, and printing process shown to them in previous classes, as they print their linocut blocks.
· The teacher will assess student understanding of how to sign their finished prints, when all five prints have been turned in by the student.
· The teacher will determine the success of a student’s print based upon how well registered the image is on the printing paper.
· Students will show the teacher that they understand the process of printing their linocut blocks when they turn in their five completed prints at the end of class. 
· Students will hand-tint their prints to follow along with the requirements of their printmaking assignment.
Summative:

· The student will complete a test based upon the knowledge they have learned in the printmaking unit.

· The student will complete a test project where they have to print an edition of two, well registered prints, from their finished linocut block, remembering to sign those prints in the correct format that was taught.

· The student will hand in five, well registered prints as a completion to their printmaking unit. 

Materials/Technology and Advanced Preparation
Materials/Technology:
· Water-soluble ink
· Plexiglas for ink
· Brayers
· Burnishers or wooden spoons
· Proofing paper
· Printing paper
· Squirt bottles to dampen paper
· Colored pencils or cake watercolors to hand-tint dry prints
· Pencils
· Teacher Computer
· Projector
· Pull-down Screen or SmartBoard
· Jeopardy Review Game online, URL: https://jeopardylabs.com/play/printmaking4 
· Advanced Preparation: The teacher will have made sure that the teacher computer, projector, screen, PowerPoint, and Jeopardy Review Game are already functional before the class block starts. The teacher will have laid out the necessary materials for students to ink and print their linocut blocks. The teacher will also have made sure to lay out the necessary materials for students to hand-tint their dry prints. The teacher will lastly set out a class set of pencils for students to sign their work with. 

Teaching and Learning Sequence

	TIME
	TEACHER ACTIONS
	STUDENT ACTIONS

	Introduction/Anticipatory Set – Outline how the lesson will begin. How will you focus student attention on lesson content, build on prior knowledge, motivate students to learn, etc.?

	10 minutes
	The teacher begins the class with a short round of Jeopardy and tells the students that we will continue the game at the end of class. The teacher has pre-chosen the teams.
	Student teams compete in a short round of Jeopardy, with the game to be completed at the end of the class block.

	Lesson Development – Outline the sequence to be followed in the development of the lesson. Pay particular attention to concept development and questioning. 

	10 minutes

55 minutes

5 minutes.
	 The teacher reviews what the students should be working on and that their final 5 prints are due at the end of the class block.
The teacher walks around the classroom to check on student progress and assist students when necessary.

The teacher shows students the proper technique of signing their prints, before they turn their five prints in.


	Students listen and ask questions, when teacher directions are not understood.

Students continue inking and printing their linocut blocks. Students ask for teacher assistance when needed.

Students sign their edition of five prints, as showed to them by the teacher, before turning them in at the end of the class block. 



	Closure – Outline how the lesson will be concluded.  How will you summarize, review, reinforce, enrich, and/or encourage students to reflect on what they have learned?

	10 minutes
	The teacher resumes the Jeopardy game.

	Student teams continue to participate in the Jeopardy game.  




Homework


Students are to study notes taken throughout the unit, Jot Chart, and KWL chart for the test to take place the next class block.
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Appended Materials

· Online Jeopardy game, URL: https://jeopardylabs.com/play/printmaking4 

· Final Print Assignment rubric

· Teacher’s example of a signed, numbered print

· Lesson Organizer

	Prior Knowledge and NEW Instructional Content

	Prior Knowledge: In their drawing unit, students will have learned about positive-negative space drawings and will not be caught off guard when asked to create two of these drawings for homework.

· Negative space is the empty space within and around an image.

· The space not occupied by an object or figure but circulating in and around it, contributing to the total effect of the composition.

· Negative space is sometimes considered to be the background behind a figure or object.

· Positive space is the filled space within and around an image.

· The enclosed areas or objects in an artwork. They may suggest recognizable objects or nonrepresentational shapes.

There are four types of printmaking plates or types of prints.

· Relief: the image on the plate is in relief or it projects up from the surface of the plate.

· The most common type of relief printing is a woodcut. Most artists today use linoleum or linocut blocks.

· The artist would draw their design on their block and then cuts away the areas that are to remain white. The parts that will show up in the print are raised from the background.

· To create different layers of color an artist would make several plates, with a separate plate for each color. 

· Some famous relief printers were:

· Albrecht Durer: created mostly woodcuts and was very detailed in the carving of his plates. See: The Rhinoceros, 1515

· The Japanese or namely Hokusai, see The Great Wave of Kanagawa, 1830-31. Hokusai would have used multiple plates to create layers of color and had to register the print carefully each time a new plate of color was pressed on the paper.

· Intaglio: lines and areas are etched, engraved, or scratched beneath the surface of a metal or plastic plate.

· Began to replace woodcuts in Durer’s time.

· Is the opposite of relief printing.

· An intaglio plate is usually metal, being either zinc, copper, or sometimes plastic is used, like Plexiglas.

· The two kinds of intaglio prints are etchings and engravings.

· Etchings are created by the artist covering the plate with a layer of wax, called a ground, and draws into the layer with a needle. The plate is then placed in an acid bath, where the acid eats into the exposed lines. 

· Engravings are created by cutting lines into the plate using a special gouge called a burin.
· Famous intaglio printer: 

· Rembrandt: was known for his paintings and etchings. It is said that even if he never picked up a paint brush, he would have still remained famous because of his prints. See Christ with the Sick around Him, Receiving the Children (Hundred-Guilder Print), 1649

· Lithography: the image is on the surface of the plate. The artist draws on a flat surface of a limestone block with a greasy crayon. Then the surface is dampened with water and when the artist rolls the oily ink onto the plate, the damp part of the surface repels the ink. The crayoned lines are the part that receives the ink.

· Final prints tend to resemble a charcoal, crayon, or sometimes an ink drawing. 

· Some famous lithographic printers are:

· Henri de Toulouse-Lautrec, who used the medium to make posters for a Paris nightclub. See Jane Avril, 1899. 

· Dox Thrash, who focused on the African-American community for his subject matter at a time when identity was becoming more strongly defined. See Harmonic Blues, 1940.

· Serigraphy or Silk-screening: One of the newest printmaking media, silk-screening is essentially a stenciling process. The artist would create a design or image on a stencil and places it on a screen made of nylon or polyester that is stretched tightly over a frame.
· The stencil can be made of paper, photo-screen emulsion, or other block-out or resistant materials, and is then adhered to a screen.
· The artist prints an image by forcing ink through the open areas of the screen with a squeegee.
· Like all other forms of printing, a separate screen is needed for each new color to be printed.
· This printmaking type is also very popular to commercial artists and amateurs.
· Some famous silk-screen printers are:
· Andy Warhol, who tired to make himself like a machine, with the repetitive nature of the prints he created. See Marilyn Diptych, 1962 or Green Coca-Cola Bottles, 1962.
· Roy Lichtenstein, another Pop artist, also created silk-screen prints, along with his more famous paintings using Ben-Day dots. See Kiss V.
The proper techniques that are associated with inking and printing a plate are as follows:

· First put ink on a flat surface, like a sheet of Plexiglas and roll out over the surface by using a brayer to smooth out the ink. The ink must be uniformly rolled onto the brayer for it to adhere properly to the plate.
· Second, roll the printing ink on the block surface. You should see the areas that will be left in white are the ones below the plate’s surface.
· Third, place a sheet of dampened printing paper on top of the inked block.
· Using a wooden spoon as a burnisher, rub the back of the paper to transfer the ink to the dampened paper.
· Last, peel the paper away from the block.
· The successful print register depends upon how the back of the paper was burnished against the plate. For a uniform register of ink on the paper, the students must make sure to evenly rub the spoon over the back of the paper.

Students will be introduced to their final assignment for the printmaking unit.

· Students will create a design to be carved onto a linocut block.

· Students must have three completed sketches, with one approved by the teacher before being given their linocut block.

· Students must choose a bug or insect for their subject matter. They can either choose to repeat that bug multiple times on their block, in a pattern or can choose to zoom in on the bug, so that the creature fills the entire block.

· Students must take the elements of art and principles of design into account when formulating their design.

· When printing, students must turn in five, well registered prints. Two of the prints may be hand-tinted when dry or may be in the form of a monoprint.
Students will be introduced to the proper methods for carving the design into their linocut blocks that follow along with the unit’s safety rules.

· Once your design has been drawn on your block, make sure that you remember what space you want to remain white when your print will be made. Carve out the areas that will not print.

· Always cut away from your fingers!

· The bench hook is meant to help you secure the linocut block in a stable position. It helps you by safely holding the block as you carve.

· As you carve, you need not go too deep into your block or you could carve right through it.

· There should be six different blades on the handle of your carving tool. They are as follows:

· 1: an angled pointed tool, used for fine lines. This blade is great fro outlining.

· 2: a V shaped tool that leaves a fine line 

· 3: a small, curved tool that removes a medium amount of linocut 

· 4: a flat chisel that removes a large area of the linocut

· 5: a large curved tool that is also used for removing large areas of linocut. For small designs, you should not use this tool

· 6: used for straight cuts

· You should hold the carving tool firmly in your hand, with your index finger at about where the blade is inserted into the handle, to help with control of the tool.

· When you begin to make your cuts, try to carve on a 30 to 45o angle.

· Students must gain the teacher’s approval before moving on to proof or print their block.

These are the questions the teacher will ask, as she walks around the classroom:

· Did you remember to account for the elements of art or principles of design within your design for your linocut block?

· Are you remembering to use the bench hook properly? Are you cutting away and not toward yourself?

· Can you tell me the difference in positive and negative space?

· What are the different types of blades in your carving tool used for?

· How would you ink and print this plate, so that you would get the best register of the ink?

New Instructional Content: The only new material to be related to students in this lesson is how students should properly sign and number their prints.

· In the left hand corner students should put the edition number in the denominator and in the numerator should go the number that the print is in an edition. For example: 2/3 This means that this print is the second of three prints in an edition of three prints.

· In the middle underneath the print, students should write the title of the print, if there is one.

· In the right hand corner the student signs their name and the date. Date first and signature second.

·  Prints should always be signed in pencil


	Instructional Modifications to 

ASSIST Students
	Main Events of Instruction
	Instructional Modifications to 

CHALLENGE Students

	· Students who struggle will have been placed with strong students to help them come to understand the material.
· The teacher could print out a list of the questions for students to have to refer back to.
· Students who need more time on the assignment will be given it, as determined by the teacher. 
· Teacher will individually review with students who need it the inking and printing process.
· Students work with their teams to compete in the game.


	Anticipatory Set:

· Students play review Jeopardy in teams. 
Lesson Development:

· Teacher reviews what class should be working on
· Students work on completing their five prints
· Teacher shows students how to sign, date, and number their prints, with pencil.
Closure:

· Continuation of Jeopardy game.
	· Students will be partnered with students who struggle with the material and are asked to help them through the material.
· Students who finish their prints early should work on other ways to hand-tint other prints. 
· Students who are ahead could also create a larger image using their linocut blocks.
· Students lead their team through the rest of the game.


Final Relief Print Assignment and Rubric

Directions: You are to create a design of an insect or bug. 
· This creature must either fill the entire space of the block, or you must create a pattern with the bug on the block. See teacher examples. [10 points]
· You will create three finished designs before the teacher will approve you to move onto the carving of your block. [10 points]
· Your designs should take the ideas of positive and negative space into account. [5 points]
· You must turn in five, well registered prints. [40 points] 
· Out of the five prints, two of the prints must be one of a kind, meaning that you have printed with multiple colors or that you have hand-tinted the dry print. [25 points]
· Your turned in prints must be signed, numbered, and dated. (We will go over this in class.) [10 points]
Name: ____________________

Class Block: _______________

Printmaking Test
Part I: Matching: Write the letter in the space next to the term. (2 points each)

1. Lithography                                                       A. was known for his paintings and 





   etchings
                                                                                B. a stenciling process                  

2. Hokusai                                                             C. created mostly woodcuts and 






  was very detailed in the carving of 






  his plates.
3. Serigraphy                                                         D. The artist draws on a flat                                           



                          surface of a limestone block with a      





  greasy crayon
4. Andy Warhol                                                    E. the image that projects up from   






 the surface of the plate                                               
5. Intaglio                                                             F. would have used multiple plates 






 to create layers of color                                                           
6. Rembrandt




 G. lines and areas are etched, 






  engraved, or scratched beneath the 






  surface of a metal or plastic plate
7. Relief





  H. who tired to make himself like a 






  machine, with the repetitive nature 






  of the prints he created.
8. Albrecht Durer

Part II: Fill in the Blanks with a single word that fits in the blank. (3 points each)

1. A ____________ is the surface on which the picture or design is made.

2. ______________ space is the empty space within and around an image.
3. The _____________ is the image that is created when ink is transferred onto paper.

4. ______________ space is the filled space within and around an image.
5. The ____________ is the rolling instrument used to gather and apply ink.

6. ______________ is the process of rubbing the paper on an object to transfer the impression of the image onto the paper.

Part III: Short Essay (8 points each)

1. Describe the correct process for inking and printing a well, registered plate. You must use complete sentences.

2. Diagram the correct way to sign, date, and number your finished print.

Part IV: Test Project- You will have the rest of the class block to print an edition of two prints from your block. You must sign and number the prints according to the method that has been showed to you. (50 points)
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